The exhibition ‘The Other Way Round offers
examples of how art and design, as thought
processes, may present a simple transversal in
rethinking the ordered universe of causes
%nd effects. In the qet of speculation we might
islocate mental effects from physical causes,
incite the cohvulsive beauty that Andre Bretom
demanded of the pineal eye of the imaginary.
or upset the given stability of certainty in
any epinion. / g
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By simple reversals we see
how the move from thé accepted way to get-to
understand soinetf‘u.ing. could be enhanced by
thinking it in the xrelation of its movement
the orbit of thought relative to it, the
ler way round. Am idea, if unstable, moving
aoticalyy in spacé and time, may change its
direction. Or more acutely, to change pOulTlOH
as in a;r'nirrm what cannot be captured is
thing’[whether in the camera, the screen, the
wirroz’ the machinel] that sees you. The Thing
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the other way round What appears accus stomed
twrough habit reappears. in the lens to alert
to a distortion of consciousness, to take a
differ forelgn view. Mind does not control
matter in th caue. e 1@ve in a glass house,
contained s !&inulde to distance wha\ we
see outside before our eyes as real, yet with
reasonable clarity we make up stoxies todisaffi rm
what is true or false despite or>precisely
ioecause of the undeniable evidence. Are we to
believe what we see with our own eyes, or not?
Jhere does the truth 1ie” Is.it not precisely
the other way rownd, in the very lie of truth,
he illusion that we project wardly, whilst
e gaze in the self-affi rming mirror? Throug]
his conceptual windew, what do we see:
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that is not ‘you' sees you in detachment, framed % A\

Jokes themselves
surprise us on the basis of offering an unex-
pected reversal, yet recounted within the logic
of a story.told in reverge making sense only
when arriving at its destination the other
way reund in the punch-line. "No-one expects”, -
as it was once announced by the camp inquisitors
of Monty Python, "the Spanish Inquisition!"
Yet they always turn up unexpectedly. Or upon
that u 1expecned knock on the door, ;
what do we imagine lies in waif; but anticipation itself
in whatever unknowable new form? whether
angel or devil, as David Bowie sings in "My
Death’, behind that door, there's nothing much
he can do. In front of that door, there is
still something we can do. Can we, in these
mcerrnn times, azford to drop our guard,
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t whatever lies behind the door
here is nothing much to do « /

| Angel or devil; T don't care "
For in front of that door there is you

= David Bowie ify‘ ath i -
Credit 1'ers:: Brel, Jacques RQ ic \
/ Shumazi e o
/ u oz 3., puolluk ed oy - 7Py
Lyrics © Warner/Chappell Musie, iy
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I ask myself, if, in the title,
ROung' we might test all kinds oz‘; probl
raised in the queumonu of art; science, p
#2228 and culture, entailing T“ur‘i"he'r' design
issues, such as (in NO pdrncu?”roo der), the
arts of war, play, education and identity.
Each testing of conditions ppens up, debates
‘around the queo’rign whaj if it wastthe other
way round? For exsmple what if sometl ):mg apa‘a\rs
W new it is the other wa v round? what if ,
in accepting the modern it is in fact, olJA really
just a &isguise for a traditional and conservative idea?
Cinema often betrays this gloss on the old
dressed in ‘new’ clothes. It's d philosophical
question that collapses the yery act of questioning.
Our question arrives at an impasse, what we can
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.no longer automatically assume to be the right
and wrong of questioning. What if, in fact,

it's 'the other way round? That the
question might be a clever deceit: '
We need to reach a poiit of meeting,

these radical dead-ends of
reason head-on: =




