Walter Hopps, the curator,
epitomises how we ean, as artists and

designers, always look at things round tt
other way, by arriving the other way round.
Both return us to the same point in tandem
but changed. Our artistic compass is dizzy.
Hopp's, whose fi rst curated show was in fact
on a merry-go-rowund. discovered’
Marcel Duchamp in America, and introduced th
infamous Campbell’'s soup cans of

Andy Warhol well in anticipation of Pop Art.; SN - gt Sl o : vl
* y 3 Z S Le

hat is the happier state? “To be at home and
fi nd everything suddenly unfamiliar, or the
other way yound, when not at home, to fi nd
something strangely familiar in a new encounter?
Fantasy, once carried into reality, will seriously g
_ isappoint expectation, since it is the product i
However, in 1977, in the introduction to his SNSRI ToialIRr IRl o -h S RoI ARCRa Lol s aels RRIeTS i ,
In its perception of ordinary life, art BIMERES cxhibition ‘Visions', Hopps wrote, "I was seeing (RSERERSISCISEECRelsRERe/SlmacleponRolatch Y\ }L !
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a kind of shock to.the aesthetic regime. The ERahcloEEadl- IRk PR EEN Nk bl (cither perhaps can decidedly ‘settle’ the s *.

They meet, the other way round, d;ﬂ,y to begin
at the end. will the lovers not be forced to
allegorise and beautify. their tragic sense,

for enjoyment to ensue?

range of in fl uenceg within woﬁernny work art totally apart from the Ekkaeingcl WO Rel - ccount, between the wish for a new self, and
upon our sense of self, simply freed of valve Bl giRiciaR-Fanudalle o i M bRaEJellli Cc coming true. !‘m’alng can be fulfilled
o, to make submchv'e new values of negation. [EeRUEEyMRes SRR/ ed. T was seeing SeeciadEkal coufromlng Pre obstacle to fulfi lment

e Rilaleselk bl 1 the certainty of its doubtful success.

Hopps later curated work of artists on the I
VoYt Jenkal-glDc 1 icve in nothing, yetyam free.- ',jllur "is

edge of ourr percepiion of .what is.uz

or of negative value, the failed, Self—tavgsht ; Vahaebl-Noiilkest 111 CcOupled from the m oz'ahsvn of ‘success. Ray
| f artist or ‘outsider subject, which inevitabl y shared humanity, rather i Tl kel o ssier, the philosopher, sets an argumem’i
also was to be inclusive of iusttdoout anybody indoctrination’. Hopps was : IECNESol-Youlexagd O o Cruth in a transc n'dent form of realisme
thus changing the yviewpoint @ eve¥ything mal, and unpredictable, ais i - as a strange paradox. ! e L
around him that he loved. He would show up out ofethe shadows, or dis- v precibely because there is ~ */€ can Ty it out ourselves, for “The sake of
- app.ar at times on his dwn, self-abSorbed, and = ‘ 1o meaning. One plus ongg ‘BVU}%" some fun Wl“ tj’f“]e idea of the
liis most celebrated exhibition was the 3963 re-appear again seemingly without cause or : ' i1l sometimes equal reversal. vhat 1f: a Cf‘all"fi body replaces a
, Marcel Duchamp retrospective, held at’ the: reason, and with no explanation. | Zero, not always. mannequin? What happens to the 'CO_UtUIf © S8
Pz uudeua Art Museum, in its original home Can Art be its own exception? : L It is the case of the Y’egﬂ”e space of the chair,

f contingent, not already formlng the negative space of a human
necessary. %, being? These are antimonies of reason.
The chair has a 1ife ‘of its own. It looks back
at the human i“c;r whom it is a slave form, yet

its purpesé now exceeds its lifeless negation.

on Los Robles Avenue. Duchamp stands at the
crossroads, presenting perpetval ambiguity in
. #objects, since the work resides neither there
nor there, in speculative relations to a
constantly shifting perspective. A% as we

know it has long since had nothing to do with® ' v . g PP , Or what if we can cut away everything but

the brazﬁded value of the ‘ready- face The AT sk vVl i e 'he feeling of ‘deja-vw brings with b the barest structures from a chair, a dress,
S s BE Dhchany noY Tee des o @pgauo’nu of dlﬁappoumnent and excitement a painting, or a musical composition, how do

. elnehares perbaps no longer as Art, but as : ; flilmultalleﬁ?uﬂlj The pleasuro one wishes for we imagine form's new function? What rituals
pointing to.the ‘abnormal within the norm. in a ’nﬁew ExpeLiciive 12 c.olnpllcated oy 1*63 ) would the reformulation initiate? How does such

vet capital explo:Lts this ‘weakness’ as its SURSS MRS nap‘gell?ed,.'lf 01?_};\; ko, be saimmeen reformulation change perception? If we cut

- ’ in the lucidity of the fl eeting moment, when away a corner of a rectangle, and show it to

strength, [watch any American movie about the - -
heroism of the underdogl Its internal
/ contradiction is.thé dynamic of
I self-production of winners and losers.
Duchamp capitulates the weak ulgﬁ 1nro
the system and empowers‘the main Sreah

the virtual past catches up with the actual be separated, what
present. gietzsche identifi ed the perpetual ;
circlarity in life experience the ‘eternal
retuen’. What if, he asks, we always return to
our lives ame have to repeat each experience
again? Fallinggp love obeys this law to, some,

thoughts arise from the act

|
of capital in which art and desijn. LY : : ; :
ﬂ e (C(I))mmodlfle For neRTiberay ! - “extent. A kind of melancholy arises in desire.
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e ‘@ It is as if the two had always known each
| ideology. ' - o Ak
: : other as one, but were destined as strangers
(M & T\ —who eventually mugd part and be two again.
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